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WELCOME
The Chandos Chamber Choir welcomes you to St Gabriel’s Church, Pimlico for our Christmas
concert.

Tonight we are pleased to present a programme which includes Vivaldi’s Gloria. The Latin text
of thiswork beginswith thewords of the shepherdswho rejoicedwhen they heard the newsabout
the birth of the baby Jesus, and Vivaldi’s famous musical setting is full of joy and light. Tonight,
we perform the work with the highly acclaimed Sennet Brass ensemble. In the first half we will
perform a range of Christmas carols both traditional andmodern, all selected by members of the
choir. We would be interested to find out which is your own favourite.

Weare very grateful to ourMusical Director JamesDavey for setting up such a thoughtful concert
programme and for the exciting rehearsals in preparation.

It isgood tobebackatStGabriel’sChurch. DesignedbyThomasCundy junior, itwasconstructed
between 1851 and 1853 as part of ThomasCubitt’s development of the area on behalf of the 2nd
Marquess of Westminster. It is a Grade II* listed building. The church stands within the Catholic
tradition of the Church of England and has an active musical life, hosting a number of concerts
each year.
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Please note the details of our next concert:

Thursday 7th April 2022: Monteverdi’s Vespers of 1610, also here at St Gabriel’s
Church. We will be joined by the pioneering historic brass ensemble His Majesty’s
Sackbutts andCornetts for a performance of thismonumental and rarely-performedwork.
This is one of the most ambitious concerts the Chandos Chamber Choir has undertaken
for some time and we would very much value your support for this big occasion.

If you would like to support the choir financially by making a donation to the
Friends of the Chandos Chamber Choir, I can be contacted at the email
address below.

We hope you enjoy tonight’s concert and wish you a very Happy Christmas.

Richard Osborn, Chairman, Chandos Chamber Choir
richard.osborn@cheerful.com

www.chandoschamberchoir.org.uk
Charity Number 291540



1. Gloria in excelsis
2. Et in terra pax
3. Laudamus te
4. Gratias agimus tibi
5. Propter magnam gloriam
6. Domine Deus

7. Domine Fili unigenite
8. Domine Deus, agnus Dei
9. Qui tollis
10. Qui sedes ad dexteram
11. Quoniam tu solus sanctus
12. Cum sancto spiritu
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PROGRAMME

In dulci jubilo Robert Pearsall
The shepherds’ farewell Hector Berlioz

Audience carol: Hark! the herald-angels sing

Tomorrow shall be my dancing day John Gardner
Coventry carol Kenneth Leighton

Coventry carol (brass arrangement) arr Roger Harvey

O magnum mysterium Tomás Luis de Victoria
Bethlehem Down Peter Warlock

Ding Dong! merrily on high (brass arrangement) arr John Rutter

God is with us John Tavener
The Lamb John Tavener
A spotless rose Herbert Howells
Sir Christèmas William Mathias

Audience carol: O come, all ye faithful

Wexford carol Irish trad, arr John Rutter
Wassail song English trad,

arr Ralph Vaughan Williams

INTERVAL

Gloria in D major Antonio Vivaldi



In dulci jubilo
The original text of In dulci jubilo (“In sweet rejoicing”) was a combination of German and Latin
phrases and has been dated to around 1328. There is evidence of the tune in a manuscript in
Leipzig from around 1400, although it is likely that the melody existed before this date. The carol
has inspired generations of composers down the centuries, but the best arrangement for choir is
undeniably this setting by Robert Pearsall (1795–1856), later edited by Reginald Jacques.
Pearsall was a distinguished German scholar and he replaced the original German lines in the
piecewith his ownEnglish ones to rhymewith the Latin. The first two verses are in straightforward
four-part harmony, but the music becomes more complex as it builds towards its climax,
introducing double choir and eight soloists.
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In dulci jubilo
Let us our homage shew;
Our heart’s joy reclineth
In praesepio
And like a bright star shineth
Matris in gremio.
Alpha es et O!

O Jesu parvule!
I yearn for thee alway!
Hear me, I beseech thee,
O puer optime!
My prayer let it reach thee,
O princeps gloriae!
Trahe me post te!

O Patris caritas,
O Nati lenitas!
Deeply were we stained
Per nostra crimina;
But thou for us hast gained
Coelorum gaudia.
O that we were there!

Ubi sunt gaudia, where
If that they be not there?
There are angels singing
Nova cantica,
There the bells are ringing
In regis curia:
O that we were there!

14th century German text

The shepherds’ farewell
Hector Berlioz (1803–1869) is best-known today for his orchestral works and operas, often
conceived on a huge scale. He was fiercely independent-minded and for most of his career was
heavily criticised by the conservative musical establishment in Paris, many of whom preferred to
listen to polite music which placed few demands on the listener. “The shepherds’ farewell” was
actually written as a hoax and provides a fascinating 19th century example of “blind testing”- a
modern parallelmight bewhenmusic critics are asked to distinguish genuine pieces by a particular
composer from pieces written by algorithms in the same style. In Berlioz’ case, he composed this
simple chorale for a friend Joseph-Louis Duc in 1850, and passed it off as thework of an imaginary
17th century composer “Ducré”. Many of his fiercest critics praised the music, with one lady
apparently saying “Berlioz would never be able to write a tune as simple and charming as this little
piece by old Ducré”.

After this initial chorale was performed, Berlioz vastly expanded his conception and included it in
a three-part oratorio called The Childhood of Christ. The first part of the work covers the slaughter



of the innocents byKingHerod; the second the escape of Jesus and his parents; and the third part
their safe arrival and welcome in Egypt. This piece sits in the second part, where the shepherds
bid farewell to Jesus just before his escape. When The Childhood of Christ was first performed
in 1854 it was given a rapturous reception, with Berlioz apparently taking 20 curtain calls.
Numerous repeat performances had to be organised.
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Thou must leave thy lowly dwelling,
The humble crib, the stable bare,
Babe, all mortal babes excelling,
Content our earthly lot to share,
Loving father, Loving mother,
Shelter thee with tender care!

Blessed Jesus, we implore thee
With humble love and holy fear,
In the land that lies before thee,
Forget not us who linger here!
May the shepherd's lowly calling
Ever to thy heart be dear!

Blest are ye beyond all measure,
Thou happy father, mother mild!
Guard ye well your heav'nly treasure,
The prince of peace, the holy child!
God go with you, God protect you,
Guide you safely through the wild!

Word by Hector Berlioz (1803–69) and
translated by Paul England

Hark! the herald-angels sing
Hark! the herald-angels sing,
Glory to the new-born King;
Peace on earth and mercy mild,
God and sinners reconciled:
Joyful, all ye nations rise,
Join the triumph of the skies,
With th’angelic host proclaim,
Christ is born in Bethlehem.
Hark! the herald-angels sing,
Glory to the new-born King.

Christ, by highest heav'n adored,
Christ, the everlasting Lord,
Late in time behold him come
Offspring of a virgin's womb:
Veiled in flesh the Godhead see,
Hail th’incarnate Deity!
Pleased as man with man to dwell,
Jesus, our Emmanuel.

Hail the heav'n-born prince of peace!
Hail the sun of righteousness!
Light and life to all he brings,
Ris'n with healing in his wings;
Mild he lays his glory by,
Born that man no more may die,
Born to raise the sons of earth,
Born to give them second birth.
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Tomorrow shall be my dancing day
John Gardner (1917–2011) was born in Manchester and brought up in north Devon. He was a
prolific composer,whose250publishedworks includedoperas, concertosand threesymphonies,
but few of these have entered the popular imagination and he is best remembered today for two
carol settings, this one, and a lively setting of “The holly and the ivy”. Both of those were written
for the choir of St Paul’s Girls’ School, where he was director of music in the 1960s, and can be
sung either by equal (usually female) voices or a mixed-voice choir. The text (of which only four
verses are set here, relating to Christmas) tells the story of Jesus’ life in his own narration, and
may have originated from a late medieval mystery play.

Tomorrow shall be my dancing day:
I would my true love did so chance
To see the legend of my play,
To call my true love to my dance:
Sing O my love, O my love, my love, my
love;
This have I done for my true love.

Then was I born of a virgin pure,
Of her I took fleshly substance;
Thus was I knit to man's nature,
To call my true love to my dance:

In a manger laid, and wrapped I was,
So very poor, this was my chance,
Betwixt an ox and a silly poor ass,
To call my true love to my dance:

Then afterwards baptized I was;
The Holy Ghost on me did glance,
My Father’s voice heard from above,
To call my true love to my dance:

Words: Traditional, possibly late medieval

Coventry carol
Thereare surviving references to theCoventry guild pageants fromas far backas1392. The city’s
guilds continued a tradition of performing a cycle of mystery plays at Christmas for more than two
centuries. In their heyday, these productions were lavish, with distinguished visitors travelling to
Coventry from all over the country. The Pageant of the Shearman and Tailors is one of two
survivingmystery plays, which depicts the slaughter of the innocents by Herod, and the Coventry
Carol was one of three songs featured in the play. It is sung by three women of Bethlehem who
enter on stage immediately after Joseph is warned by the angel to escape with Jesus to Egypt.
The text has been arranged and re-imagined by many composers over the centuries, but this
setting by Kenneth Leighton (1929–1988), with its interplay of choir and soprano solo, and
intense central section, is particularly moving. Leighton was an important figure in British music
in the second half of the twentieth century, as pianist, composer and an influential academic and
music teacher.
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Coventry carol

Lully, lulla, thou little tiny child,
By, by, lully, lullay.

O sisters too, how may we do
For to preserve this day?
This poor youngling for whom we sing,
“By, by, lully, lullay”.

Herod, the king, in his raging,
Charged he hath this day
His men of might, in his own sight,
All young children to slay.

That woe is me, poor child, for thee!
And ever morn and may,
For thy parting neither say nor sing,
“By, by, lully, lullay”.

The Pageant of the Shearman and Tailors, Coventry, 15th century

O magnum mysterium
Tomás Luis de Victoria (c. 1548–1611) was one of the most important composers of the
counter-reformation, as well as an organist and a Catholic priest. Born in the province of Ávila,
in Spain, and spending his later years in Madrid, he also spent more than two decades working
in Rome, where he may well have studied with Palestrina, while building for himself a busy and
distinguished career in church music. His setting of O magnum mysterium dates from 1572,
relatively early in his Roman period, and is one of his best-known pieces. Its opening sequence
of quiet entries depict the great mystery and wonder of the incarnation, with a build-up of warmth
as Victoria conveys the wonder of the animals at the manger. There follows another moment of
hushedaweas themusic contemplates theblessed virgin, before concluding in a lively “Alleluia!”.

O magnum mysterium,
et admirabile sacramentum,
ut animalia viderent Dominum natum,
jacentem in praesepio!
O beata virgo, cujus viscera
meruerunt portare
Dominum Jesum Christum.
Alleluia!

O great mystery,
and wonderful sacrament,
that animals should see the new-born Lord,
lying in a manger!
Blessed is the virgin whose womb
was worthy to bear
the Lord, Jesus Christ.
Alleluia!

From the Matins of Christmas

Bethlehem Down
Philip Heseltine was born into a wealthy artistic family, and became a composer andmusic critic,
writing under the pseudonym Peter Warlock (1894–1930). As a critic, he made important
contributions to early music scholarship and wrote a biography of his close friend Frederick
Delius. As a composer, hismost prolific periodwas in the 1920s, when he also became notorious
fordebaucheryandwild living.He ranabohemianhouseholdofartistsandmusicians inEynsford,
a small town in Kent, conveniently located across the road from the “Five Bells” public house. His
Christmas anthem Bethlehem Down, a collaboration with his friend Bruce Blunt in 1927, was
apparently written to raisemoney for their Christmas drinking. He left Eynsford the following year
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and in his later life he became increasingly frustrated at what he perceived to be his lack of
creative inspiration. His death through coal gas poisoning three years later is considered bymost
commentators to have been suicide.

God is with us
John Tavener (1944–2013) was strongly influenced by the music of the Russian Orthodox
Church, to which he converted in 1977. The text for this “Christmas proclamation” is taken from
the Orthodox service of Great Compline and is set for eight-part choir, tenor soloist and organ.
The tenor soloist enters in the central section of the piece: Tavener instructs the tenor soloist to
stand away from the main body of the choir and to declaim the text “freely, in a Byzantine style”.
The piece waswritten forWinchester Cathedral (where Chandos have sung in recent years) and
was first performed in 1987. It was written as a tribute to Martin Neary in recognition of his many
years of service to the musical life of the cathedral.

God is with us.
Hear ye people, even to the uttermost end of the earth:
The people that walked in darkness have seen a great light.
The people that dwell in the shadow of death, upon them the light has shined.
For unto us a child is born! For unto us a son is given!
And the government shall be upon his shoulder;
And his name shall be called wonderful! counsellor!
The mighty God, the everlasting Father, the prince of peace.
Hear ye people, even to the uttermost end of the earth:
God is with us, Christ is born!

Text adapted from the Orthodox Great Compline for Christmas Eve

“When he is king we will give him the king's
gifts,
Myrrh for its sweetness, and gold for a crown,
Beautiful robes", said the young girl to
Joseph,
Fair with her first-born on Bethlehem Down.

Bethlehem Down is full of the starlight–
Winds for the spices, and stars for the gold,
Mary for sleep, and for lullaby music,
Songs of a shepherd by Bethlehem fold.

When he is king they will clothe him in grave-
sheets,
Myrrh for embalming, and wood for a crown,
He that lies now in the white arms of Mary,
Sleeping so lightly on Bethlehem Down.

Here he has peace and a short while for
dreaming,
Close-huddled oxen to keep him from cold,
Mary for love, and for lullaby music,
Songs of a shepherd by Bethlehem fold.

Bruce Blunt (1899–1957)
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The Lamb
The words for The Lamb were written in 1789 and form part of William Blake’s Songs of
Innocence. The text was almost certainly intended to be sung, although Blake’s original song is
lost. Vaughan Williams set the text in 1958, but apparently strongly disliked the poem, so it is
perhapsmore appropriate that it is the 1982 setting byJohnTavener (1944-2013)which is better
known. Given the text’s childlike appeal, it is also fitting that Tavener wrote it for his three-year-
nephew. Tavener says that the world “is starved of the precious and sacred dimension in every
aspect of life”, and Blake’s child-like vision may help to explain the piece’s popularity in such a
world.

Little lamb, who made thee?
Dost thou know who made thee?
Gave thee life and bid thee feed
By the stream and o'er the mead;
Gave thee clothing of delight,
Softest clothing, woolly, bright;
Gave thee such a tender voice,
Making all the vales rejoice?
Little lamb who made thee?
Dost thou know who made thee?

Little lamb, I'll tell thee,
Little lamb, I'll tell thee;
He is called by thy name,
For he calls himself a lamb.
He is meek, and he is mild,
He became a little child.
I, a child, and thou a lamb,
We are called by his name.
Little lamb, God bless thee!
Little lamb, God bless thee!

William Blake (1757–1827)

A spotless rose
Herbert Howells (1892–1983)was one of this country’s finest composers and best known for his
output of Anglican church music. His upbringing was far from privileged: his father was a local
builder in Gloucestershire and had to file for bankruptcy when Howells was eleven. But Howells
showed early musical promise and some of his formative experiences included organ lessons
with Herbert Brewer at Gloucester Cathedral, and hearing the premiere of Vaughan Williams’
Fantasia on a theme of Thomas Tallis at the cathedral in 1910. In 1912 he moved to London to
study composition at the Royal College of Music, and went on to teach there for more than fifty
years. Ever aware of the financial insecurity of his youth, he always sought regular paid
employment, even though this reduced the time he had available for composition.

“A spotless rose” dates from 1919, relatively early in Howells’ life, and was the second of a set
of works published as Three Carol Anthems. Howells is reported to have said that he wrote the
piece while watching trains being shunted around sidings from awindow overlookingGloucester
station. But the music itself could hardly bemore different, with its flowing melodies and ethereal
harmonies providing a fitting backdrop to this old German text about the innocence of Mary.
Howells dedicated it to his mother and said “The piece always moves me whenever I hear it, as
if it was written by someone else”.
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A spotless rose is blowing,
Sprung from a tender root,
Of ancient seers' foreshowing,
Of Jesse promis'd fruit;
Its fairest bud unfolds to light
Amid the cold, cold winter,
And in the dark midnight.

The rose which I am singing,
Whereof Isaiah said,
Is from its sweet root springing
In Mary, purest maid;
For through our God's great love and might,
The blessed babe she bare us
In a cold, cold winter's night.

German text of unknown 14th century origin

Sir Christèmas
Like the Coventry carol, the words of Sir Christèmas probably have their origin in the fifteenth
century. The song is documented in the Ritson manuscript, a choir book with relatively short
sacred and secular carols published in 1510, and the words are attributed to Richard Smart, a
rector in rural east Devon about fifty years earlier. This musical setting is one of a sequence of
carols whichWilliamMathias (1934–1992) composed for the Cardiff Polyphonic Choir in 1970.
Mathias was a prolific composer, although much of his work is rarely performed today. He is
perhaps best known for this carol, and for his anthem Let the people praise Thee, O God, which
was premiered at the wedding of the Prince and Princess of Wales in 1981.

Nowell, nowell, nowell, nowell!

Who is there that singeth so?
I am here, Sir Christèmas.
Welcome, my lord Sir Christèmas!
Welcome to all, both more and less!
Come near, come near, come near.

Dieu vous garde, beaux sieurs,
Tidings I you bring:
A maid hath borne a child full young,
Which causeth you to sing:

Christ is now born of a pure maid,
Born of a pure maid;
In an ox-stall he is laid,
Wherefore sing we at a brayde:

Buvez bien, buvez bien
Par toute la compagnie.
Make good cheer and be right merry,
And sing with us now joyfully:

Anonymous words, probably early 16th century
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O come, all ye faithful

O come, all ye faithful,
Joyful and triumphant,
O come ye, O come ye to Bethlehem;
Come and behold him
Born the king of angels:
O come let us adore him, Christ the Lord!

God of God,
Light of light,
Lo! he abhors not the virgin’s womb;
Very God,
Begotten not created:

See how the shepherds,
Summoned to his cradle,
Leaving their flocks, draw nigh with lowly fear;
We too will thither
Bend our joyful footsteps:

Sing, choirs of angels,
Sing in exultation,
Sing, all ye citizens of heav’n above;
Glory to God
In the highest:
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Wexford carol
The Wexford Carol originated in the town of Enniscorthy in south-east Ireland, after which it is
sometimes named. Some people believe that the words date back as far as the twelfth century,
although its modern popularity dates from the time of William Grattan Flood (1859–1928), an
organist in the town, who transcribed it from a local singer and published it in the Oxford Book of
Carols. The beautiful tune uses theMixolydianmode,whichmeans that it can be played on the lute
or guitar using two chords one step apart: this was perhaps an attraction to carol singers who
needed to accompany themselves. The arrangement we are performing today is by John Rutter
(1945–), who has composed or arranged more than forty carols during his distinguished musical
career.

Good people all, this Christmas time,
Consider well and bear in mind
What our good God for us has done,
In sending his beloved Son.
With Mary holy we should pray,
To God with love this Christmas Day;
In Bethlehem upon that morn
There was a blessed Messiah born.

The night before that happy tide
The noble virgin and her guide
Were long time seeking up and down
To find a lodging in the town.
But mark how all things came to pass:
From ev’ry door repell’d, alas!
As long foretold, their refuge all
Was but an humble oxen stall.

Near Bethlehem did shepherds keep
Their flocks of lambs and feeding sheep;
To whom God's angels did appear,
Which put the shepherds in great fear.
“Prepare and go”, the angels said,
“To Bethlehem, be not afraid;
For there you'll find, this happy morn,
A princely babe, sweet Jesus born.”

With thankful heart and joyful mind
The shepherds went the babe to find,
And as God's angel had foretold,
They did our saviour Christ behold.
Within a manger he was laid,
And by his side the virgin maid,
Attending on the Lord of life,
Who came on earth to end all strife.

Traditional Irish carol

Wassail song
The word “wassail” has Anglo-Saxon origins and means “be in good health”. In England the
wassail becamea formof reciprocal giving between peasants and their feudal lords, whereby the
peasants would visit the house of their lord and sing a blessing, and in return the lord would offer
refreshment to thepoor. This ritual normally occurredon twelfth night and the refreshmentswould
have included ale and seasonal puddings. Wassailing could have combined elements of both
carol-singing and trick-or-treating. The song we are performing tonight originates from
Gloucestershire and the words are believed to date back to the middle ages in various forms. It
was one of many folk songs collected and published byRalph VaughanWilliams (1872–1958),
himself a native of Gloucestershire, and appeared in Five English Folk Songs, first published in
1913.
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Wassail song

Wassail, wassail all over the town,
Our bread it is white and our ale it is brown;
Our bowl it is made of the green maple tree;
In the wassail bowl we'll drink unto thee.

Here’s a health to the ox and to his right eye,
Pray God send our master a good Christmas pie,
A good Christmas pie as e’er I did see.
In the wassail bowl we'll drink unto thee.

Here’s a health to the ox and to his right horn,
May God send our master a good crop of corn,
A good crop of corn as e’er I did see.
In the wassail bowl we'll drink unto thee.

Here’s a health to the ox and to his long tail,
Pray God send our master a good cask of ale,
A good cask of ale as e’er I did see.
In the wassail bowl we'll drink unto thee.

Come butler, come fill us a bowl of the best;
Then I pray that your soul in heaven may rest;
But if you do bring us a bowl of the small,
May the devil take butler, bowl and all!

Then here's to the maid in the lily white smock,
Who tripp’d to the door and slipped back the lock;
Who tripp’d to the door and pulled back the pin,
For to let these jolly wassailers walk in.

Traditional English carol, published in Five English Folk Songs (1913)

INTERVAL
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Gloria in D major

The most substantial piece of music on tonight’s programme is the setting of the Gloria by
Antonio Vivaldi (1678 –1741). The Gloria is an ancient Christian hymn thought to date from the
third or fourth century, and which begins with the words of the shepherds in Luke’s gospel when
they were told by an angel about the birth of Jesus in the stable. The text is widely used today
across Christian traditions, including in the mass (communion service).

Vivaldi was born in Venice and worked there much of his life. A virtuoso violinist as well as a
composer, his work influenced later composers all over western Europe. He trained as aCatholic
priest and was ordained at the age of 25, becoming known as the “Red Priest” because of the
colour of his hair. But he is thought to have only celebrated mass a few times, on account of ill
health. At about the same age he became the “master of violin” at an orphanage called the Pio
OspedaledellaPieta.Heworked there forover thirty yearsandcomposedmostof hismajorworks
for the boys and girls there, including the Gloria.

Vivaldi wrote at least three settings of theGloriawhileworking at theOspedale, which have some
material in common (and also some borrowing from thework of earlier composers). Perhaps that
was inevitable in the high-pressured environment in which Vivaldi worked. The date of its
composition is not known but some scholars have estimated it around 1715. For centuries it was
largelyunknown,but it enjoyeda revival following its inclusion ina “VivaldiWeek” inSiena in1939,
organised by the composer and conductor Alfredo Casella. Since then, it has enjoyed deserved
popularity in many countries.

The work is in twelve individual movements. In most performances today the choir is supported
by an orchestra of strings and continuo, with occasional starring roles for the oboe and trumpet.
Tonight we present the work in a more innovative arrangement for organ and brass quintet. The
opening, immediately recognisable Gloria in excelsis is followed by the more reflective In terra
pax. The third movement is set for soprano duet before the choir re-enters for the fourth and fifth
movements, a short chorale launching into a vigorous fugue for Propter magnam gloriam. In the
mostly quieter central part of the work, the sixth movement is set for soprano solo and the eighth
movement for alto solo with gentle choir accompaniment. The ninth movement is a short, but
urgent, supplication, before the longer tenth movement, for alto soloist. The eleventh movement
(Quoniam tu solus sanctus) reusesmaterial from thework’s opening, before thework closeswith
a grand double fugue on Cum sancto spiritu.
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1. Gloria in excelsis Deo, Glory to God in the highest, 
 

2. Et in terra pax hominibus bonae voluntatis. And peace to his people on earth. 
 

3. Laudamus te, benedicimus te, 
 adoramus te, glorificamus te. 

We praise you, we bless you, we worship you, we 
glorify you. 
 

4. Gratias agimus tibi  We give you thanks 
 

5. Propter magnam gloriam tuam, for your great glory, 
 

6. Domine Deus, rex coelestis, 
 Deus Pater omnipotens. 
 

Lord God, heavenly king, almighty Father God. 

7. Domine Fili unigenite, Jesu Christe, Only begotten Son of the Father, Jesus Christ, 
 

8. Domine Deus, agnus Dei, Filius Patris, 
 qui tollis peccata mundi, miserere nobis; 

Lord God, lamb of God, Son of the Father, you take  
away the sins of the world, have mercy on us; 
 

9. Qui tollis peccata mundi, suscipe deprecationem 
 nostrum; 

You take away the sins of the world, receive our 
prayer; 
 

10. Qui sedes ad dexteram Patris, miserere nobis. You are seated at the right hand of the Father, have 
mercy on us. 
 

11. Quoniam tu solus sanctus, tu solus Dominus, 
 tu solus altissimus, Jesu Christe. 

For you alone are the holy one, you alone are the Lord, 
you alone are the most high, Jesus Christ, 
 

12. Cum Sancto Spiritu in gloria Dei Patris.  
 Amen. 
 

With the Holy Spirit in the glory of God the Father. 
Amen. 

 

Gloria in D major Vivaldi

Programme notes by Stephen Burgess



CHANDOS CHAMBER CHOIR
Founded in1985, theChandosChamberChoir, formerly theHandelOperaChorus, is anamateur
choir based in London of approximately 35 voices. The choir takes its name from the Chandos
Anthems of Handel, in turn taking their name from the Duke of Chandos, Handel’s patron from
1718 to 1719. The choir has sung a number of choral evensongs at St Lawrence Whitchurch,
Stanmore, where Handel was organist for the Duke of Chandos.

The Chandos Chamber Choir gave its inaugural concert at St John’s Smith Square on 20th
October1985,with theprogramme includingaperformanceofRossini’sPetiteMesseSolennelle.
Seven weeks later, on 8th December, a Christmas concert was given at Southwark Cathedral,
which included three of Handel’s Coronation Anthems. In 2010 in celebration of its 25th
anniversary, the Chandos performed all four of the Coronation Anthems at St Paul’s
Knightsbridge.

Over the past 34 years, the choir has given concerts in many venues across London and further
afield, includingOxford, Cambridge andWinchester. Its repertoire is wide ranging, covering both
a capella and accompanied sacred and secular music from the sixteenth century to the present
day. The choir undertakes regular Cathedral weekends and has performed at Salisbury, Ely,
Lincoln, Bristol, Winchester and Cork. Tours to Italy and France took place in the 1990s and a
highlight for many long-standing members was singing during a Mass in St Peter’s, Rome in
November 1992.

Under its six Musical Directors, including Bernard Barker, Piers Maxim and Andrew Arthur,
the choir has continually evolved, tackling a wide repertoire and always ready to take on fresh
challenges. In 2011 it appointed James Davey as its musical director, who has developed both
the repertoire and the sound of the choir to much acclaim from our regular audience.

The Chandos Chamber Choir rehearses in St Stephen Walbrook, in the City of London, and
welcomes singers (especially tenors!) to come along to meet us and attend an audition.

www.chandoschamberchoir.org.uk
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JAMES DAVEY
James is one of the UK’s most distinguished and respected choral directors, in demand for his
work as conductor, choral education practitioner, arranger, fixer and adjudicator. At the heart of
his busy schedule James is Musical Director for: Chandos Chamber Choir, Chantage, Halstead
Choral, Amici Cantate and the award-winning staff choir at Channel 4 TV. He is also Director of
ChoirFixer Limited, fixing professional ensembles for the entertainment and advertising
industries.

Formerly the chief choral adviser for the BBC’s sheet music archives, James has delivered
projects for theBBCSingersEducationDepartmentaswell as regularly conductingandpreparing
choirs for broadcasts on TV andRadio. James has worked inmusic education with young choirs,
and onCPDprojects around theUKand abroad.Hewas a choral conductor for theRoyal College
of Music Junior Department and a former member of staff and Guest Conductor for the National
Youth Choirs of Great Britain.

James has taught conducting for the MA Choral Education course at Roehampton University
(himself a graduate of the course). He is also a tutor for the Association of Irish Choirs and the
Association of British Choral Directors (ABCD), and is on the ABCD’s Council of Practitioners.
During the summermonths he tutors for the Cranleigh Choral Week and the Sherborne Summer
School of Music.

Most recently he co-founded the London International Choral Conducting Competition, the UK’s
first ever competition for emerging choral directors.
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IAN SHAW – ORGAN
Ian Shaw studied the organ with Peter Hurford, John Scott and Piet Kee and has been Sub-
Organist at Durham Cathedral and Director of Music at St Peter's Eaton Square. As a pianist,
he has worked with Opera North, Northern Ballet, ENO, BBCSSO, Music Theatre Wales,
Nederlandse Reisopera and Scottish Opera; and as a coach at the National Opera Studio
and British Youth Opera. He has been involved in the premières of numerous operas by
composers such as Philip Glass (at ROH), Stuart MacRae (at Scottish Opera), Dominique Le
Gendre in Trinidad and Michael Ellison in Istanbul.
When the pandemic brought this work to an abrupt halt, he turned to composition, winning a
number of prizes, most recently at Syracuse University in New York, for Solomon and the
Gnat, a tone-poem for organ based on Rumi, and from El Cor Canta in Barcelona for the
orchestral cantata La Lluna to the poem by Jacint Verdaguer.

SENNET BRASS ENSEMBLE
The Sennet Brass Ensemble comprises talented Midlands-based freelance musicians,
performing predominantly as a brass quintet (two trumpets, horn, trombone and tuba).

Since their formation in 2002, the ensemble has presented high quality, engaging concerts and
education projects across the UK and is able to perform an eclectic mix of music, from
contemporary works for brass quintet to dixie jazz and folk songs.

As freelance musicians they have performed with many UK based orchestras, including the
CBSO, Philharmonia, Orchestra of the Swan and the English Symphony Orchestra. Members
can also be found hidden in theatre pits performing in shows, musicals and in pantomime at
venues including Birmingham Hippodrome, The Grand Theatre (Wolverhampton) and the
Lichfield Garrick.

Frank Stubbs - Trumpet
Steve Lee - Trumpet
Claire Dawes - Horn
Chris Hickman - Trombone
Andy Johnson - Tuba

www.sennetbrass.co.uk
www.facebook.com/sennetbrassensemble




